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TDC Shines at 
ViVid Sydney 2018

KNOWLEDGE HUB Data Sheets and Other
Fairytales

ON THE JOB:   Gearhouse Broadcast with Shure Axient Digital and Clear-Com

CASE STUDY:   Astro Spatial Audio at Tommy’s World New Production



PALM 2018 – the 18th successive edi�on of Southeast Asia’s largest 
tradeshow and Conven�on for Pro AV, Ligh�ng and Music industries – 
organized at the Bombay Exhibi�on Centre from 31 May-02 June, 
while eleva�ng itself to further highs up the professional fare, 
apparently sought to expand its offerings as well exploring newer 
horizons of ‘conven�ons.’

The PALM Expo in a nutshell struck a different note this year, even as 
did everything it’s been doing every year. Not just the brands and 
numbers it churned out, which has more or less become common for 
the event, but also for the offerings it brought to fore. 

The pleasantly newer things began right at the entrance where a grand 
signage is posted seeking to impose a strong signature iden�ty popping 
out from the matrix of an expansive LED wall of different promo�onal 
signages. Ge�ng inside, for one it would look pleasantly quiet- not 
because it didn’t have noise-making foot falls and reverbera�ng sound 
systems from the booths but for the strong imposi�on of ‘no-noise 
policy’ for the second consecu�ve year which was, of course, 
well-received.
 
The event’s prideful mo�o ‘delivering business’ appeared to be ge�ng 
fulfilled in much reassured fashion this year compared to its preceding 
edi�ons in that the show floor was abuzz with exhibitors and their 
poten�al clients. If the beelines at the registra�on and in front of the 
demo cubes served an indica�on of the ensuing ac�vity inside the halls, 
the products showcased, and the exuberance displayed by the 

addi�on of Compact Indoor Line Array Demo, in realis�c indoor 
condi�ons

• Two- Award to every compe�ng DJ, as a token of apprecia�on for 
enriching the pla�orm 

• Special characteriza�on of India Recording Arts Academy Awards
• AND more…

In what is claimed to be the first-of-its-kind in the world styliza�on, 
PALM event this year created in Hall No. 7 an indoor line array demo 
that showed some top of the line Small to Medium format LAs and 
sound systems. While hearing line arrays indoor in live condi�ons 
seemingly spread an exhilara�ng experience to visitors, the Organizers 
have understandably invested a fair amount of energy and money to 
achieve the required acous�cal ambience around the space. The 
par�cipa�ng exhibitors were reportedly impressed too with the 
experiment.

Interes�ngly, PALM conducted a survey on Indian live sound industry, 
before ini�a�ng the bold move. “Specifically, we inves�gated the 
market for large outdoor line array vis-à-vis compact indoor line array 
and learnt that compact indoor line array market was larger than large 
outdoor line array,” said Ramesh Chetwani, Exhibi�on Director at PALM. 
“We no�ced the demand has been growing for this product at a higher 
percentage; and a majority of rental companies requested a demo for 
this product segment,” Ramesh revealed. “Therefore, this compact line 
array demo contributed greatly to the cause of not only the show, but 
the industry as a whole.”

According to him, the move comprised some important market 
indices. The number of LA systems sold in the last 12 months indicated 
that the compact LAs represented the mass of the live sound market; 
there has been an explosive growth in crea�on of auditoriums with 
installed sound fi�ed with Compact LAs; an increased preference for 
these systems amongst the solu�ons providers. 

“The management at PALM took a falcon view of smallest movements 
on the Pro Sound ground,” Ramesh said. “Their vision guided in 
realizing this unique feature.” According to him, product managers of 
major brands felt impressed with the reloca�on move and ‘did not 
expect such a high level of investment on the ini�a�ve. 

The PALM DJ Championship programme, into its eighth consecu�ve 
edi�on had its own new offering this �me- moving one more step up, 
it had each of its compe�ng DJ returning with an honour. Unlike the 
earlier edi�ons where only the topper used to be honoured with the 
Championship �tle, this year’s event increased its quality quo�ent by 
extending the honours to everyone who took to the stage.

“The Championship has come a long way since its incep�on seven 
years ago, and has cemented its place as an important element of DJ 
culture in India,” opines Ramesh. “At the PALM, the pla�orm is 
characterized by its ability to provide equal opportunity to talented 
DJs from across the country.” According to him, the Championship 
Finale this year has been a tremendous success with the 10 talented 
DJs compe�ng the grand �tle and prizes.

“Like any other compe��on, wining is not the only thing to be 
honoured or celebrated; it’s the spirit of par�cipa�on that is to be 
celebrated” opined Ramesh. “The management felt that effervescence 
needed to be supported so that it can blossom brightly,” he said. “It’s a 
new direc�on, and took off so well.”

The event had as its prizing partners Reloop, Akai, Alesis, Ali Merchant, 
MX, Numark, Roland and TSM – in associa�on with Point Blank – 
pu�ng up DJ consoles, mixers, headphones, synths, DJ Courses and 
more such prizes.

The Mumbai sensa�on DJ Braden beat the odds to triumph over some 
of the strongest compe��on and come out on top, winning the coveted 
PALM DJ Championship �tle 2018. DJ Altrax from Surat, secured his 
spot in the top three winning the first-runner up posi�on followed by DJ 
Shubham from Mumbai who came a close third.
Another important aspect at PALM which actually began last year is the 
separate pavilion – Hall No. 5 – for Ligh�ng and Trussing. Adding to that 
is the Workshop for Trussing where experts from the domain share 
their knowledge with the aspiring trussing professionals from the 
region. Explains Akhil Varma, Project Head-Sales: “PALM always has this 
feature simply because the percentage of rental companies a�ending 
the show in quite sizable, and we, as organizers of the show, believe 
these a�endees need to be imparted with right knowledge on this core 
factor in their business. All of this is explained in great detail to the 
visitors at this feature.”

According to him a large number of individuals and groups of 
enthusiasts visit the show keeping this feature as their prime focus, 
and take great interest to interact with the professionals sharing 
knowledge. That helps them gain first-hand informa�on and 
knowledge on how to handle trussing and rigging and prepare a be�er 
stage and performance. “PALM believes in raising the standard in India 
for stage sound and ligh�ng industry.”

It was interes�ng to see that the numbers at these programmes have 
been growing and it was pleasant see them ge�ng more and more 
inquisi�ve on the show floor, interac�ng with the presenters of the 
programmes, trying their hand or leg with the instruments in the 
demo cubes, or making serious business enquiries based on the 
specifica�ons, and not just price.

There have been new alliances, new regional launches, and even 
training/system trial rooms on the Exhibi�on show floor. Some of the 
prominent alliances that came to the fore on the show floor have 
been Harman launching new Brand Ambassadors, besides new 
product ranges; Hi-Tech Audio Systems brining on ETC; IES brining on 
HK Audio; new entrant Sennheiser launching the G4 Wireless Series 
for the India market; new entrant Synq Audio launching iLine Series 
columnar speakers through their partner Audiophony; besides the 
regular majors bringing on their Principal ranges following from their 
ProLight+Sound ou�ngs. 

These included Sun Infonet showing up Shure, Allen & Heath, and 

exhibitors and their 
prospec�ve clients 
showed the intent and 
content as well: 
‘delivering business.’ 

As if to live up the 
expecta�ons of the 
industry, as also to 
spring some more 
en�cing offerings, the 
PALM organizers this 
�me brought on some 
interes�ng 
modifica�ons to the 
event conductance.

• One-Reloca�on of 
Line Array Demo to 
Indoors; and 

Audio Focus, along with their latest addi�on Meyer Sound ranges; 
Vardhaman showing up OHM new ranges; IES demonstra�ng Powerso� 
new verson module, besides its major Mar�n Audio, Ansata showing up 
d&b audiotechnik and DPA Series, besides many other distribu�on 
market players.

From the OEM/Manufacturing segment, the Show floor had Bose 
demoing its ToneMatch solu�on, Epson launchings its new laser 
projector; QSC coming on its own, and demoing its WideLine Series 
speakers; Harman launching the JBL 3 Series MkII Studio Monitors etc.

Electro-Voice, taking the Demo Cube route instead of presen�ng on the 
show floor, demonstrated a diverse range from its por�olio. Those 
shown for live demo at the Demo Cube included X-Line Advance arrays, 
high performance portable systems; new L & C series of amplifiers from 
Dynacord.  

According to Santosh Kumar, Deputy Manager-Marke�ng, they had a 
good number of visitors to the show who were provided a structured 
demonstra�on from the product experts. “It was a sa�sfying experience 
for the team as they got their visitors to listen to the products and took 
the experience to a whole new level,” he vouched.

“PALM is an open and neutral pla�orm and there is no conscious brand 
India iden�ty, as such" explains Anil Chopra, the name so entwined with 

the evolu�on of the PALM Expo. "Our vision is mo�va�ng the market 
and pu�ng technology in place; our mo�o of ‘delivering business’ has 
always been our top priority," he vouches. "We tune it to driving value 
to our exhibitors and, we will con�nue to strive hard to contribute to 
the growth of our industry with our essen�als.”
 

Technical Sessions:

The two Technical Sessions at the event – PaLM Conference & Seminar 
programme and PALM Soundscape programme appeared more varied 
and wide-ranging than what they seemed before.

The PALM Conference and Seminar Programme, which took place in 
the Interna�onal Lounge of Hall 1, covered three dedicated themes – 
Stage Sound & Light, Audiovisual and Music Produc�on, across all the 
three days of the show bringing a galaxy of experts and enthusias�c 
knowledge seekers together. The topics at these programmes sought 
to touch almost every aspect of the industry, and majorly included 
Measuring And Aligning Subwoofers, Using Dante For Live Sound 
Events, Acous�cs In Auditorium Design; Dolby Atmos Mixing - 
Concepts And Techniques, among others.

Interes�ngly, the display of ‘Dante Spoken Here’ on the booths of 
most exhibitors showed the popularity and command the standard 
has been gaining across the industry in the region.

The PALM Live Arena, as usual was pulsa�ng with illustrious musical 
personali�es and brand ambassadors mesmerizing the thronging 
audiences with those high-performance technology systems and 
numbers as well. 

Life�me Achievement Award to Sridhar (Posthumous): While the 12th 
edi�on of India Recording Arts Academy Awards (IRAA) marked a 
grand celebra�on of the event a�ended by stalwarts of Indian Music 
industry, the day-three evening when the programme was scheduled, 
had an air of remembrance and tributes ran�ng all over- for a very 
par�cular reason.

Renowned sound engineer of yester years late H. Sridhar was chosen 
for Life�me Achievement Award for his outstanding work in the field 
of recording. India’s celebrated  musical composer A. R. Rahman 
presented the posthumous award Life Time Achievement in Sound 
Recording to Sridhar’s son Vinay Sridhar. 

The evening was also marked by honouring musical personali�es such 
as Sonu Nigam, Ehsaan Noorani and Loy Mendonsa, and legendary 
percussionist Sivamani. 

CONTACT ASIA PACIFIC

Alex Schloesser
alex.schloesser@se-audiotechnik.com

The unique PA sound is achieved by 
incorporating eight high-efficiency 2.8“ 
neodymium mid-frequency drivers and 7 
pieces of 1“ direct radiation dome tweeters 
into each unit.

All drivers are mounted on an A4 paper-
sized front surface in a cabinet weighing only 
8 kg including the rigging, 400W class-D 
amplification and DSP.

M-F3A
A masterpiece of sophisticated 
German engineering
M-F3A is an ultra-compact active line 
array system offering crystal-clear sound 
reproduction with extremely low tonal 
coloration and studio quality highs due to its 
hornless design.

Also available in

W H I T E

www.se-audiotechnik.com

ULTRA-COMPACT SIZE

LOW WEIGHT OF ONLY 8 KG

BUILT-IN AMPLIFICATION & DSP

IT‘S THE PERFORMANCE THAT MATTERS.
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Data Sheets and Other Fairytales 

purposes and to many sales people the messaging is equal to: You can 
say what you want, and never need to proof what you claim.

I do see a need for staying vigilant, so that we all can be on top of this 
and not fall vic�m to some silly claims, that have no meaning in the real 
world. For reference, I will use one example and I would like to 
encourage you all to go about those ma�ers rather cri�cal in the future. 
Let’s look at some of the ac�ve Loudspeaker models out there right 
now. The availability of cheaper amplifica�on allows ac�ve systems 
(systems with DSP and Amplifica�on on board) to be much more 
affordable. Allow me one example here.

Let’s consider a 12” Woofer, 1” Compression driver ac�ve P.A. speaker 
box with a claimed maximum SPL of 136 dB. I will not name any brand 
or model, but check around and you will easily find a few who claim to 
be right there in this ballpark. Now let’s debunk this statement 
together. For the sake of the argument I will consider that this 
loudspeaker has a very decent woofer and also a high-quality 
compression driver and that the Amplifier will deliver all the power, 
that it is promising. This alone is already more than what I have seen in 
most cases.

If you use the best and most powerful available drivers available right 
now, you will get to individual max SPL of around 132 in the LF and 
about 131 in the HF theore�cally, so not so far off the claimed 136 dB. 
However, the calculated max SPL above is only happening in an 
idealized and calculated environment and also not in broad band 
response. The woofer in a wooden cabinet will perform different and it 
will have to pay a SPL price because of cabinet volume and port 
compression and maximum excursion of the cone. Realis�cally (trust 
me I have done the numbers), this cabinet will do maximum of around 
120 dB SPL down to 50 Hz.

When you look at the technical specifica�ons and if the manufacturer is 
decent enough to release this data for your review, you will find that 
this system could either a. “Theore�cally” do that max SPL and what 
good has a “theore�cal” max SPL ever done for you? This also includes 
the recently more o�en seen phrase “Calculated maximum SPL” and I 
have no idea who has come up with that useless and stupid 
performance specifica�on.

The b. op�on would be that the cabinet would produce this kind of SPL 
at a very specific frequency over a extremely short period of �me 
(before going up in flames). I hope that I don’t need to go into detail 
about the lack of good that this is going to do for you in your 
rela�onship with your client and the performer. I want to be able to use 
and read data sheets, so that I can use this data for my simula�ons and 
for planning of projects. If data sheets are no longer trustworthy, then 
my job will get much more complicated. Please don’t go out and 
support or repeat those silly and stupid statements, there are no 
“alterna�ve facts” …..

THE ALEX SCHLOESSER COLUMN 

I want to try something different for this 
issue's column. As I have men�oned 
before, I find myself spending a lot of �me 
these days on checking and verifying 
performance data for gear. I have 
recognized that I need to do this much 
more o�en than in the past. This is not 
about the good old days (which never 
really were that good anyway), but a lot of 
Companies in Pro Audio have learned to 
use the Data Sheets for marke�ng 

I do see a need for 
staying vigilant, so that 
we all can be on top of 
this and not fall vic�m 

to some silly claims, that 
have no meaning in the 

real world. 

Alex will be offering some Systems Tuning Worskhop around Asia and if 
you are interested to participate in one please email Alex on dates and 
location. Alex is reachable at alex@asaudio.de


